Some words to The first 3 chapters “Monastery Virgin of Grace”, “Mangan”, “Philopation”.
The image that I had got on the day before the death of Alexios was the following (summer 2007). Afternoon somewhere in a densely populated part of Constantinople, almost nobody is on the street. Stone buildings throw their black shadows. A woman worn in a black garment similar to that of an orthodox nun wanders from one side of the street to another. Her figure, being itself quite similar to a shadow, throws short shadow on the dusty street. This vision looks like a shot of a documentary film taken from an angle hidden behind the corner of a building. The figure of woman is so small that I cannot tell anything about her personal feature. Despite entire absence of human being, I feel enormous tension in the atmosphere of the city. Those who are hidden inside of the buildings are waiting for something horrible that they consider inevitable. They know that Emperor Alexios is on his death bed and at every moment a political upset around the power succession may explode. I have a feeling that I see the landscape through a dense layer of transparent jelly like material. The air itself has such a density because of the tension. This vision is accompanied by the 1st movement of the c minor symphony of Brahms. For example, the bar 30 onward (fortissimo of all instruments scrawls up from sol, # sol, la, si) corresponds to the atmosphere full of tension. I made trial to project the sentence after bar 40 (abrupt downward movements la-si, fa-la) in the description of the movement of John and his men after their departure from Mangan palace (during the Virgin Dormition liturgy in 2009, vision of a small stone kicked off by a hoof of one of these horses appeared in my imagination). I think that the performance by Wiener Philharmoniker under the direction of Bruno Walter in 1930’s was sounding in my head (not that with NY philharmony in 40’s). So I recommend you to listen to this symphony before reading my text.     
  I thought about psychological state of Empress Irina after an attempt made by her daughter (Anna Komnena) to murder her son (Emperor John II). It was she, Irina herself, who instigated Anna to aspire after the byzantine crown. The mother did not hide her sense of despise toward her eldest son- the crown prince of the Empire. The world of Byzantine scholarship is divided into two parties, those who are charmed by the rhetoric beauty of Anna Komnena’s story telling and those who esteem the highly practical ability of the Emperor John, nicknamed Καλογιαννης Κομνηνός even by Muslims. Charles Diehl (Les Figures byzantines) in his vivid portrait description of Empress Irina preferred not to mention the dark side of her psychology that depreciated her son, the most wonderful warrior XII-th century Byzantine court could ever beget.  This kind of obscurantism or compromise cannot satisfy my scientific investigation of the inner world of Byzantines. It is clear that Empress was completely guilty, though she herself did not take active part in the plot against John II. She created an emotional atmosphere that made the plot possible, while, despite a seeming similarity, the circumstance at the Comneni court was simpler than that around Ivan Karamazov who instigated Smerdyakov to murder the father. I tried to recover her psychological portrait based on the Typikon of the monastery Virgin of the Grace, narration by Anna and Nikita Choniates, letters by Mikhael Italikos, some words by John himself i.e. all sources that could contribute to my investigation. She aimed for a righteous life after Christian ideals. She was extremely pious. She read the writings of Church Fathers with great zeal. She imposed on nuns to observe strict monastery rules. After all this, she supported her beloved daughter who organized plots against John with intention to kill him. 

  I draw John as a capable military man who may seem to be nonchalant after superficial observation (after Kinnamos, Choniates, Imperial archive documents, poetries by Theodore Prodromos). He has practical sense not only of war, but also of human affairs in general. In this way, he realized partial success to free himself from byzantine spell bound that forced people to accept the existing authority without any criticism. The mother-son antagonism has deep background of the dichotomy between a spirit loyal to authority and a spirit of inventiveness to encounter real difficulties surrounding the Empire. As for the father-son relationship, I made trust on the words of Alexios himself (Byzantinische Zeitschrift 1913. Bd. 22. Die Musen des Kaisers Alexios I, P.Maas) than on those by Anna Komnena. I should use the latter material to analyze rather the hysteria state of the princess shut up in a monastery than the character of John. 
Of course, the fundamental question that I intended to treat concerns not only the dichotomy that divided the spirit of Byzantines but also an issue of more universal character. The question of contrasting between the world of “Dinge an sich” and the consciousness of human beings that try to observe, analyze and interpret the world (mainly with the aid of language). In the perception of Empress Irina, the world of eulogy (rhetoric) and texts (Bible, church fathers) replaced larger portion of the real world surrounding her life. This kind of consciousness was the root of her tragic fate that made it impossible to communicate with the dying husband and the elder son. A slight form of neurosis may lie behind the behaviors of Empress.  
An article of Byzantinische Zeitschrift (Bd.16, 1907 “Unedierte Texte aus der Zeit des Kaisers Johannes Komnenos”, E.Kurtz) that Audrey Pitts (Harvard Univ.) has kindly sent me long before helped me much to mould a spiritual statue of John. As historians teach us, he intervened into church affairs far less than his father Alexios and his son Manuel did. He did not pretend to be an authority on ecclesiastic dogma. The ways that he led the war against Seljuk, Pechenegs and other enemies demonstrate us his excellent capacity as a leader with practical sense of warfare: mastering of military techniques and the psychology of his generals as well as that of soldiers. In his perception and concrete actions, I see the very sprout of scientific spirit (or that of technology) that continued to grow in the course of history (not only byzantine, of course). From one side with John, I intended to make an ironical remark to the stereotyped judgment supported by many intellectuals after Voltaire and Gibbon (including Joseph Brodsky who wrote a strongly biased essay on Istanbul) on the medieval way of thinking. I shall of course avoid another extreme – groundless encomium sung by medieval age specialists, like Regine Pernoud or Dimitry Likhachev. Even in the xII-th century, as in any other period of the history, there were people who analyzed the surrounding world with keenness of observation and acted with full consciousness of contrast between the artificial world and the nature. In further chapters, I intend to depict this kind of spiritual state by Emperor Manuel (intelligence divided into astrology and Realpolitik), Michael Glykas (Glykas hat einen kritischen Kopf: Karl Krumbacher) and others.    It would not be useless to recall here the idea due to Alexandre Koyré: “Aussi surprenant que cela puisse nous paraitre, on peut édifier des temples et des palais, et même des cathédrales, creuser des canaux et bâtir des ponts, développer la métallurgie et la céramique, sans posséder de savoir scientifique - ou en n’en possédant que les rudiments. La science n’est pas nécessaire ; n’exagérons pas son rôle historique». 
  There is a plan to further develop this theme in other my writings on Theodoros Metochites and Nikephoros Choumnos (idealistic world reconstruction versus empirical world interpretation), Chopin (musical inner world and the surrounding material/biological world), Gottfried Leibnitz, Werner Heisenberg and Vladimir Fock (quantum mechanics that constructed the material world with the aid of matrix operator actions i.e. physical reality built on algebraic procedures). 
It takes 3 chapters and about 50 pages to describe the inner world phenomena of Irina, John and other participants of the story. I ignore how many pages would be still necessary to describe the inner world events of Byzantines from August 1118 to September 1185.
